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AHoTtauis. MeToro cTaTTi € BU3HaYEHHS 0CO6IMBOCTEN iCTOPIT iCHyBaHHS ¥ TpaH-
cpopmaLlivi apXiTeEKTYPHO-XYAOXHbOIrO OQMOPM/IEHHS LLONHO BUSIBJIEHOrO0 06’€EKTa
KynbTypHoOi cnaglymHn «KJ1YB-I/JAJIbHS1»  (ni3Hiwe bByaAnHOK Ky/AbTypu 3aBoAy

«3anopikcranb») y M. 3arnopixoxKi.

Meropgonoria gocnigxxeHHs1 6a3yeTbCs Ha BUBYEHHI M aHasi3i iCTOPUYHUX AaHNX
rnpo 6yaisniro, aHanisi it apxiTeKTypHO-XYA0XHbOro 0hOPM/IEHHSI B KOHTEKCTI apXxiTek-
TYPHO-MICTOBY4iIBHOrO Ta Xy/ZAO0OXXHbOro po3BUTKY 3abynoBun parioHy LllocToro cenuiya

3anopixks.

Pe3ynbraTn [0C/IAXKEHHS MOSIrarTh Y BU3HAYEHHi 0CO6/IMBOCTEL iCTOPIT iCHY-
BaHHS U apXiTEKTYPHO-XY/OXHbOro 0(hopMIEHHS AOCNIAXKYBaHOI 6yAiB/i.
HaykoBoro HOBM3HOIO € Te, 1O AOCJTIAXKEHHSA € MNEPLUNM, A€ KOMITIIEKCHO pO3-

r7154a€TbCs ICTOPISi BUHUKHEHHSI, apXITEKTYPHUX TpaHcgopmauin uiei 6y4iBsi Ta KOH-
KPETHO BU3HA4YaETbCS IT apXiTEKTYPHO-XYAOXHS LIHHICTb CbOroAHi, HaAarTbCsl peKO-
MeHAauli 1Wo[0 BiATBOPEHHS apXiTEKTYPHO-XYAOXHbOro O@OPMAEHHS i1 iCTOPUYHUX
¢acaais.

MNMpaKkrn4yHa 3HaJYyLWicTb 0/ira€ B TOMy, O pe3y/bTatn MOXyTb 6yTu BU-
KopucTaHi 4715 06J1iKkoBOi JOKYMEHTaUil Ta nacrnopTy nam’saTku, y rnpoueci npuiHsTTS
MPOEKTHUX pilleHb LWoA40 IT pecTaBpadii Ta npucTocyBaHHs, AJ151 nonynsapusadii Kysib-

TYPHOI crnaAlynHu 3aropi>kxKsi TOLYO.

K/1ro4oBi cioBa: apxitektypa, KOHCTpyKTuBiaM, «KJ1Y6-I/]JAJIbHS», LlocTe ce-
e, MUCTELTBO, apXiTEKTYPHO-XYAOXHE 0pOPMIEHHS, ¢pacaay.

BCTYN

OxopoHa KynbTypHOT CnaglnHu € npiopu-
TETHMM HanpsAMOM AiSNIbHOCTI AepXXaBu 3a4ans
36epexeHHsa HauioHanbHOI CaMOiIAEHTUYHOCTI.
HaykoBe BMBUYEHHS MaM’ATOK KyNbTypU € OAHUM
i3 HaBaXX/IMBILWMX NPOLLECIB Y CUCTEMI OXOPOHU
KynbTyYpHOI cnagwmHu. [Ilig 4yac HaykoBOro

BMBYEHHS MNaM’aTOK OAHMM i3 TONOBHMX 3a-
XapaKTepHUX BNACTUBOCTEN. HalBU3HAUHILWOW
BNIACTMBICTIO NaM’ATOK-CNopyA € iX 3O0BHILHIR
BUrns4, To6TOo ANA nam’aTok apxiTekTypu ue
apXiTEKTYPHO-XYAOXHE odopMaeHHa dacaais
Ta iHTep’epiB.
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AHANI3 NONEPEAHIX AOCNIAXEHDb

OcobnuBocTi apxiTekTypHO-MicTObyAiBHOT
cnajlWwmHmn  3anopixxsa W, BiANOBIAHO, apxi-
TEeKTYPHO-XYLAOXHbOro odopMieHHs 3abyanosu
MiCTa BMUCBITNEHO B HAayKOBUX i Ny6AILNCTUUHNX
poboTtax 6araTbOX JAOCMIAHUKIB: apXxiTeKTopis
Mukonu AHapyLLeHka, TeTaHu BaxaHoBoi, OneHun
Ky3sbMmeHko, OnekcaHapa XapanaHa W iHWwUX,
Kpae3sHaBusa PomaHa Akbawa 1 iHwux. Hanbinbw
KOMMIEKCHO MUTaHHSA NOSBM Ta NoAasnblUnX 3MiH
byaiBenbs 1920-x - no4. 1930-x pp. po3rns-
HYTO B AucepTauinHoMYy gocnigkeHHi CBiTnaHu
CMOSIEeHCbKOI.

META

MeTol CTaTTi € BMU3HA4YeHHs ocobnun-
BOCTel icTopii icHyBaHHSA Ta TpaHcdopMauin ap-
XiTEKTYPHO-XYAOXHbOIr0 OMOPMAEHHS LWONHO
BUSABMEHOro o6’ekTa KyNnbTypHOI cnajwnHu
«KNYB-IAANBHSA» (ni3Hiwe ByaMHOK KynbTypwu
3aBoAy «3anopiXCTanb»)» y M. 3anopixxi.
PesynbTatv AocnigXeHHa MoXyTb 6yTn BuU-
KopucTaHi pans obnikoBoi AOKyMeHTauii Ta
nacnopTta nNaMm’aTku, y npoueci NpUNHATTS Npo-
EKTHUX pilleHb WoAo ii pectaBpauii Ta NnpucTto-
CyBaHH4, Ana nonynsapusadii KynbTypHOT cnag-
WKWHM 3an0pixXXs TOLWO.

PE3YJIbTATU TA IX OGrOBOPEHHSA
ApXIiTEKTYPHO-XYAO0XHBOMY OQOPMAEHHIO
dacaais 3aBXan NpUAINSETLCA NigBULLEHA yBara
Npu NpPOEKTYBaHHI 6yaiBenb, OCKiNbku came ix
30BHIiWHIN BUrnsag hbopMye Micbke cepeaoBuLle.
Y pi3Hi Yacu apXiTeKTopy BUKOPUCTOBYBAJIN Pi3Hi
npunoMmn odOpPMSIEHHS 30BHILHLOrO BUrIS4Y
dacapis Ta iHTep’epiB. Hepigko 3a 4acum cBOro
icHyBaHHs 6yaiBni 3MiHIOBanNu, iHKOIN HaBiTb He-
0AHOPa30BO, CBOi 06'EMHI XapaKTEPUCTUKU, 30B-
HILWHI BUrNSag | BHYTPIWHE 034061€HHSA. IHKOMN
3MiHM 6y HEMPUHUUIMOBUMU, @ iIHKOMIN N AOKO-

PiHHUMM.
OcobnmBo cuTyauis 3i  3MiHO  30-
BHILUHbOrO BWMSAY XapakTepHa ANns  KOH-

CTPYKTUBICTCbKMX  OyaiBenb, €Ki 3'9BUAnCSA
B 1920-x — no4y. 1930-x pp. y TakuMx MicTax, K
XapkiB, 3anopixoks, AHinpo Towo. BnusHayaeTbcs
HaBiTb AeKisibKa eTanis, y gKi iX 3MiHW Manun fo-
BOJ1i CMCTEMaTUYHUI xapakTep. Hacamnepepn ue
iX nepebynoBa B AyCi «paAsHCbKOro Heokna-
cMuM3My» nicna 3asBeplieHHs [pyroi CBiTOBOI
BiMHW. YMCNEeHHi XUTNOBI Ta rpoMaacbki 6yaisni
Mig 4ac rMOBOEHHONO BiAHOBJIEHHA PEKOHCTPY-
MOBaHi 3 AOKOPIHHOK 3MiHOK apXiTEKTYpPHO-XY-
OOXHIX XapakTtepuctuk [2; 3; 8; 9; 11; 16].
O4HUM i3 HalsiCKpaBiWKWX NpukIagiB Takoi
3MiHM € PEKOHCTPYKLUia 6yaiBni «Knyby-iganbHi»,
sKa nepeicHO H6yna cnopyaXeHa Ha camMOMy Mo-
yaTtky 1930-x pp. 3@ NPOEKTOM apxiTekTopa

C. Macnix i mana CTaHOBUTU E€ANHUIN KOMMJIEKC
3 «byanHkom-koMyHoto» [11; 16].

MicTobyaiBHi  KOHUeNUin  MiXXBOEHHOTO
yacy 1920-x - 1930-x pp. 6ynm opieHTOBaHI
Ha pPO3BWTOK iHAYCTpianizauii 1, BigNoBiAHO, Ha
po3rns4 Micta, no CyTi, K CyUisIbHOro BMpob6-
HMYOro KOMMJIEKCY, 3a NpUHLUMNAMU CTBOPEHHS
KBapTaniB y Burnagi ob6’egHaHmMx KoMb6iHaTiB,
KyAu BXOAWIIN SIK XXWUTMOBI 6yaAnHKN, Tak i byaisni
rPOMaACbKOro NMPU3HayYeHHs, WO Masno CTBOPUTH
OlHAKOBO CMpUATMBI YMOBW AN BCbOro Hace-
neHHs1. OgHMM i3 HebaraTboX NMpukKIagis peasb-
HOro BTIIEHHS UMX KOHUenui ctana 3abynosa
Tak 3BaHoro LocToro cenuiwa 3anopixxxs, CTBO-
peHOoro 3a NPOEKTOM Fpynu N4 KepiBHNULTBOM 04~
HOro 3 HalBU3HAYHIWMX apXiTEKTOpPIB TOro 4yacy
BikTopa BecHiHa. 3a UMM NpPOEKTOM TepuTopid
MicTa moainsnacs Ha CiM CaMOCTIMHUX PanoHIB,
i3 AKMX MepwuM novyanacs peanisauia LWocToro
cennuwa, sike 3amMmano TepuTopito Mix «Ctapum
OnekcaHapiBCbKOM» i [IHINPOBCbKMM KOMBIHATOM
i AHinpoMm, y Micui 6yaiBHMUuTBa AHinporecy [2;
4;5;9;11; 16; 19; 20].

Kny6-inanbHsa 3HaxXoAUTbCSA B 3axiAHin ya-
CTWHI TaK 3BaHOro Apyroro KeBapTany LIOCTOro
cenvuia sik YyacTmHa KOMIMJIEKCY pa3oM 3 ABOMa
Koprnycamm 6yAMHKY-KOMYHU ¢, 3a NepBiCHUM
3a4yMOM, MaB 3'€AHYBATUCS 3 HUMU KPUTUMU MNe-
pexoaaMun Ha piBHI Apyrux nosepxis. Micnsa 3MiHU
NepBiCHOro 3aAyMy LWOAO MOEAHAHHS LUMMKU Me-
pexoAaMn CTBOPEHUM SIK OKPEMO po3TalloBaHa
rpomaacbka 6yaiBns Mk ABoMa XUTNOBMMU By-
OVHKaMu. FonoBHMM hacafoM BUXOAUTb Ha BY-
nuuto HesanexHoi YKpaiHW, CTOITb i3 HEBESTMKUM
BiACTYNOM BiZ, YepBOHOI fiHii, Ky (OpMYIOTb TO-
puesi dacagn UMX KONULWHIX 6YANHKIB-KOMYH.
MepeicHO 6yaiBnsa 6yna 36ynoBaHa B CTUAI KOH-
CTPYKTMBI3MYy, 3 MpuUTaMaHHMMW ANs noAibHMX
rpoMaACbKMX cnopya odopMmneHHsM dacagis i3
OOTPUMAHHSAM MPUHLMMAY 4YepryBaHHS BeIMKUX
BiAKPUTUX MNOLWMH CTiH, BE/IMKMUX BUCTYNAUNX
06’emiB (y faHOMY pa3i KPUBONIHINHWUI epKep Ha
piBHI Apyroro noBepxy) Ta CTPIYHOrO CKJIiHHSA
dacaais [6; 7; 10; 11; 17].

MepBicHO 6yaiBnsa TpunoBepxoBa, Ha nia-
Basi, po3MipoM 6ina 42 Ha 24 M (pa3oMm 3 ep-
KepoM). [onoBHU dacan CUMETPUYHUR, LeH-
TPanbHOOCLOBUMN, YTiM 6€3 ACKpaBO BUPAXKEHOTO
aKLUeHTyBaHHS LUeHTpanbHOI BiCi. [poTe ueH-
TpanbHa 4acTMHA ronoBHOro dacany 3araaom
aKLeHTOBaHa BENIMKUM  KPUBOMIHINHUM  ep-
KEpOM Ha PpiBHi Apyroro MoOBepXy LWWPUHOIO
25 M i 3 BMHOCOM 5 M Big OCHOBHOI MNOLWWNHU
dacagHoi CTiHM, SKUA CNNPAETLCA Ha 6 TOHKUX
UMAIHOPWUYHNX KONOH. BOKOBi 4aCcTMHW ronoB-
Horo dacaay (no 6okax Big epkepy) BupilleHi
Yy BUrNSA4i BEIMKNX BIAKPUTUX MIOWKMH 6e3 nep-
dopaduii BikHamn. Cam epkep i nepwmnii nosepx

PeBcbkuii 1. C., MNeTpeHko A. B. BiaTBOpeHHS apXiTeKTYPHO-XYAOXHbOro 0pOPMAEHHS ICTOPUYHMX hacaaiB LWONHO
BMABEHOr0 06’€KTa KyNbTypHOI cnaawwmHn «KIYB-IAA/IbHA» (nisHiwe ByaAMHOK KyabTypu 3aBody «3anopikcTanb»)
y M. 3anopixxi. Teopis Ta npaktuka an3sauHy. Kynbtypa i mucteytso. K.: KAI, 2026. Bun. 1 (39). C. 390-399.
doi: https://doi.org/10.32782/2415-8151.2026.39.39



[392] Theory and practice of design. Issue. 1 (39). 2026 ISSN 2415-8151 (Print), 2786-8664 (Online)

| § ey TEED

Puc. 2. 'eHnnaH wocrtoro cesmia 1930 p. 3 no3HavyeHHsIM 6y4iBsi Knyby-iganbHi [15]

(Ha WKpUHY epKkepy) MaloTb NO N'ATb ocel Npo-
pi3iB, yCi BOHM — BenuKi BikHa (OKpiM LeHTpaib-
HOro Npopi3y Ha neplioMy NMoBepci, Ae BnalwTo-
BaHWN LUMPOKMIA FONOBHUN BXiA), Ha TpeTboMy

noBepcCi € NuLe TpU BUXOAM Ha Tepacy, BraLwTo-
BaHy Ha nokpiBni epkepy. Takox Tepaca 06-
NlawToBaHa Ha piBHIi Nepworo nosepxy nig ep-
kepoMm. bokosi dacaan AsepkanbHO OAHAKOBI,
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Puc. 3. lonosHuii pacaa. ®oro 1930-x pp. [15]

3 BEPTMKAJIbHO MOJSIOCOK CKIIHHA CXOAiB, po3-
TalWoBaHMX Yy NMpwnernin go rososHoro dacany
yacTuHi, i nepdopaui€eo BiKHaMM BCiX TPbOX
noesepxiB. Takox Ha 6okoBux dacagax, rMo-
6113y BepTUKanbHOI NOJSIOCK CKMiHHSA CXOAiB, Ha
piBHI ApYyroro nosepxy, 3anuvwanunucsa BXe 3po-
6neHi BXxoaM AnS 3rajaHuUxX KpUTUX Mepexoais,
AKi Manu cnonydatm 6yaAMHKM-KOMYHW Ta kny6-
ipanbHo. Mepwuin noBepx ABopoBoro dacany
6yB piBHOMIpHO NepdopoBaHMn NpPopi3aMn BiKOH
i BX0OAiB, Mpu LbOMY MPUB'A3KM BXOAIB A0 OcCen
6yaiBni He 6yno: BOHKM 3pobneHi CcyTo 3a PyHK-
LioHaNbHO-MNaHyBasbHOK  HeobxigHicTio. Ha
ApyroMy nosepci 6yno BnawToBaHO BEMKY Te-
pacy-noaxito MK ABOMa BEUKUMU BiAKPUTUMU
niaowmHamMmn cTtiHm 6e3 nepdopadii BikHaMn, sKi
6ynu wWe wupLwi, HixXX NNowmHM No 6okax Big ep-
Kepy Ha rosioBHoMy dacagi. Haa ui€to noaxieto,
Ha TPeTbOMY MNOBepCi Takox 6yna BrawToBaHa
Tepaca, we rnmbwa, HiX Ha agpyromy. Tepaca
TPeTbOro noBepxy niagTpuMyBanacad 4oTupma

Puc. 4. [iBopoBuii pacag. ®oto 1930-x pp. [11]

TOHKUMU UWAIHAPUYHMMW KOJIOHAMU, NMoAibH1Mu
A0 TUX, Ha SKi CMUpaBCs epKep Ha roJlI0BHOMY
tacagi, TiNbKM Li KONMOHW, Yy CBOI 4yepry, Cru-
panucsa He Ha 3eMJIt0, @ Ha 30BHILLHIO CTiHY nep-
woro noeepxy. Mo 6okax Big Tepacu TPeTbOro
NOBEpXy pO3TallOBYBAJNCS HeBenuki 6ankoHwu,
BiAMOBIAHO, 3 BUXOAaMM Ha HUX. OropoaXeHHSs
BCiX Tepac (OKpiM Tepacu mMepLioro noBepxy nig
epKepoM, y SIKOI Oropoa)kXeHHs He 6yno) Ta 6an-
KOHiB 6yno TpaguuiiHUM Ans KOHCTPYKTUBI3MY:
NpocTe NpsiIMOJIiHiliHE MeTanese, NMpoTe 3 Xxapak-
TEPHOK PUTMIKOK enemeHTiB [11].

ByaiBna nepBicCHO Mana 3Ha4yHy KiNbKiCTb
BENIMKNX NPOCTOPIB — Ue M BigKpuTI Tepacu: 6ins
rO/IOBHOrO BXOAY MiJ epKepoM, Ha epkepi, Ha
No4XiaX ApYyroro Ta TpeTboro nosepxis 3 60Ky
ABopoBoro dacaay, i Bennka 3ana Ha gpyromy
noBepci, siIka Mana 4yyaoBe HacCKpi3He ABOCTO-
POHHE OCBITNIEHHS 4Yepe3 (aKTU4YHO CTpiukoBe
CKNiHHSA epKkepy Ta CTiHM ABopoBoro dacaay.
Kny6Hi 1 rocnogapyi npuMilleHHss B OCHOBHOMY

Tepaca Jivosora waydy
Teppaca Reaomoio Kayda
Une teirasse du clube d slfabie

fe

Puc. 5. Tepaca knyb6y-iganbHi (ginosoro kayby).
@oto 3 anbbomy 1937 p. [15]
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Puc. 6. byaisnsa kny6y-iganbHi Ha aepogoTo3soMLi.
CeprieHb 1941 p. [8]

bynun 3ocepepxeHi B «b6OKOBMX Kpunax» i Ha
nepwoMy rnosepci 3 60Ky ABOpoBOro gacaay.
Mepwa icToTHa peKoHCTpyKUis 6yaisni
Biabynacs HeBAOB3i nicng ii 3BeAeHHs: wWe A0
1941 p. Benuka Tepaca TpeTbOro nosepxy byna
nepekpuTa ABOCKaTHOW MOKpiBNew I nepeTsBo-
puaacs Ha BHYTPIWHIA 3an. Y MOBOEHHMI 4ac,
nig yac BigHOBNEHHSA Ta NepebyaoBuM 3anopixxs,
3okpemMa LllocTtoro cenuwa, knyb6-iganbHa, sk
i 3Ha4YHa KiNnbKicTb iHWKX 6yamHkie LLocToro ce-
nuuwa, 6yna peKkoHCTpyroBaHa Ta 3MiHM1IA KOH-
CTPYKTUBICTCbKUI 30BHIWLHIA BUIIS4 Ha AOMi-
HYIOUUIA TOAI <«PaASIHCbKUMW HEOKIacuuu3M»,
3 NIpMTamMaHHUM NOMY MOMMNE3HUM O(POPMIIEHHSAM.
MpoekT 6yB BMKOHaHUM y KuWEBI Mmig KepiBHWL-
TBOM apxiTekTtopa IBaHoBa. [l1acka nokpisns
Haj4 UeHTpasibHOK YacTuHow byna 3amiHeHa Ha
ABOCKaTHY, BigMoBiAHO, Ha rosioBHOMY dacaai
3'9BnBCS (OPOHTOH, @ TaKoX MO nepuMmeTpy by-
AiBII0O OXOMWUB PO3BUMHYTUMIN BIHUEBUI KapHWU3.

- —

B

Puc. 7. l'onoBHuii ¢pacag nicsisi peKoHCTPpyKUil.
®oro 1950-x pp. [15]

Tepaca nepep rofioBHUM BXOAOM, Mig epKepoM,
6yna 3abynoBaHa Mo MAOWWHI BUMYKJ/IO0i YaCTUHU
epKepy, CTPYHKi UMAIHAPWUYHI KOSIOHW 3aMypy-
Ba/in B TOBLY CTiHW. [JO UeHTpasibHOI YaCTUHU
aABopoBoro ¢racagy 6yna npubyposaHa rnaga-
ubka 3ana. 3 4acoMm dacaau 6yaiBni obnuuto-
BaNM KepaMivyHoto nauTkow [7; 8; 11; 16].
HacTynHa icTOoTHa PpEeKOHCTpyKuis Biaby-
nacs B 1968 p., konn 6yaiBns BXe Hanexasna 3a-
BOAY «3anopixcTanb» i BHiN po3miwysascs MNanay
KynbTypu MeTanyprie. 3a NMPOEKTOM, BUKOHAHUM
y 3anopisbkin dinii «MpombyanpoekTy», Ao pa-
Hiwe npmbynoBaHoro o06’eMy npmbyayBanu we
OAVH, Y SIKOMYy pO3TallyBasacsi KOHLUEPTHO-TaH-
LloBasbHa 3ana, Takox y npmbyaoBax 3'aBunmcs
6aneTtHa ” uympkoBa cTygii. Y 2003 p. 34iincHeHOo
YeproBy PEKOHCTPYKLUil0 3 NpMbyaoBO, TakoxX
3a npoekToM 3® «[lpombyanpoekT». o nepwu-
MeTpy A0 BUCTyMNawuyux paHiwe npubyaoBaHux
06’emiB 6yno BMKOHaHO [1-nopibHy npubynosy,

Puc. 8. byaisnsa kny6y-iganbHi Ha aepogoTo3MoMLi.
TpaBeHb 1965 p. [8]

Puc. 9. Byaisnsa kny6y-iganbHi Ha aepogoTo3MoMLi.
bepeseHb 1973 p. [8]
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Puc. 12. CyyacHwuii nnaH gpyroro nosepxy [15]

Pescbkuii I. C., NeTpeHko A. B. BigTBOpeHHS apXiTEKTYPHO-XYA0XHbOMO 0POpMSIEHHS ICTOPUYHMX (hacaaiB WONHO
BUSIBNIEHOr0 06’eKTa KynbTypHOi cnaawmHn «KNYB-IAANbHA» (nisHilwe ByanHOK KynbTypu 3aBoAy «3anopiXcTanb»)
y M. 3anopixxi. Teopisi Ta npaktnka gn3asiHy. Kynbtypa i mucteyrso. K.: KAI, 2026. Bun. 1 (39). C. 390-399.
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Puc. 13. Bizyanizauiss NpOEKTY NpUCToCyBaHHs 3 pectaspadicto ¢acagis [18]

sAKa 3aBepwuna GpopMyBaHHS HasiBHOI CbOrOAHiI
6yaisni. OkpiM uboro, 3'sABUNacs BMHeCeHa KO-
NI0Haja, Ha Ky CMMpPacETbCsa HaBic HaA rOsI0OBHUM
BX04oOM y byaisnto [8; 11; 16; 17].

Ha uen MoMeHT 6yaiBns npsiMOKYyTHa
B MNJiaHi, po3MipoM 42 M Ha 66 M, BMAOBXEHa
B340BX [MOAOBXHbLOI BiCi NepneHANKYNAPHO
Bynumui He3sanexHoi YkpaiHu. KOHCTpyKTMBHa
cxeMa ckfiagHa, nepeBaXKHO 3 HeCcy4YuMmu 30-
BHIWWHIMW Ta BHYTPIWHIMK CTiHAMKN. 3 60Ky BY-
nvui HesanexHoi YKpaiHM ronoBHunM dacag
€KpaHYETbCSA BiAHOCHO Cy4YacHOK BWHECEHOH
KonoHagow. LleHTpanbHa 4acTMHa rOJIOBHOIO
dacaay, K i NepBiCHO, aKUeHTOBaHa BEIMKUM
KPUBOJiHIMHMM €epKepoM, MpOTe BXE Ha piBHi
nepworo Ta ApPYroro nosepxis, Ha LbOMY ep-
Kepi, Ha piBHi TpeTboro nosepxy, 36epexeHa
Tepaca, NpoTe, 3aMiCTb NepBICHOro MeTane-
BOr0 OrOpPOAXEHHS, 3apas icCHye BMpa3Ha banto-
cTpaga. Ha dpoHTOHI po3MilweHa ckynbnTypHa
embnemMa 3aBoay. BOKOBI 4YacTWHM rONOBHOrO
dacaay (no 6okax Big epkepy), K i nepBicHO,
BUpILWEeHi y BUrNa4i BENUKUX BIAKPUTUX NAOWMH
6e3 nepdopaduii BikHaMu. MNepBicHUn 06’eM no
ronoBHOMy Ta 60KOBMX acajax OXOMNSeHUNn

PO3BMHYTMM BIiHUEBMM KapHW30M, 3 BEJIMKOIO
pO3KPpiNoBKO Ha (poHTOHI. Bbokosi dacaan
nepsicHoro o6’eMy Ternep piBHOMipHO nepdo-
poBaHi O4HaKOBMMWN BiKHaMW: MepBiCHi BeUKi
BiKHa poO3AiNeHi Ha ABa MeHLWi BikHa, a BEpPTU-
KanbHa CTpidKa CKNiHHA CXOAiB TaKoX po3Ai-
JleHa Ha BiKHa Ha piBHi CX040BMX MaldaH4YUKIB.
dacagu nisHiwnx npmbynoB BupiweHi dak-
TUYHO CYTO yTuUNiTapHo, 6€3 BMpa3HMX apxiTek-
TYPHUX AeTanen, 3 piBHOMipHOW nepdopauicto
BikHamMu. IHTep’epn 6arato pasiB 3MiHIOBanucs,
i Bif4 nepBiCHOro 0OPMNIEHHS HIYOro He 3anu-
wwunocsa [7; 11; 15; 18].

HesBaxatoum Ha uucneHHi nepebynosu,
SKi Npu3Benn 4o 3Ha4YHOro CroTBOPEHHS nepBic-
HOro Burnsigy 6yaieni, BOHa BCe We CTaHOBUTb
3HAYHY iCTOPMKO-KYJIbTYPHY M apXiTEKTYPHY XY-
OOXHIO UIHHICTb | noTeHuian Ans BiAHOBAEHHS
HaMbiNbW LiHHUX ICTOPUUYHNX SIKOCTEN, CaMe ro-
noBHOro Ta 6okoBux dacaais. 3 ornsay Ha ue,
pPO3MNOPSAXEHHSIM rOJI0BM 3anopi3bkoi obnpep-
XaaMmiHictpauii Big 15/05/2023 N° 236 6yaisns
B3ATa Ha AepXXaBHUIM 06K K 06’€KT KybTypHOI
CnaflMHM 3a BMAOM «apxitektypa» [1; 3; 12;
13; 14; 15].
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BNUCHOBKMU

3a pe3ynbTaTtaMun AOCHIOXEHHA Ta BWU-
3HaveHHs ocobnuBocTen icTopii  iICHyYBaHHSA
n apXiTeKTYpHO-XYA0XXHbLOI0 odopMneHHs
WorHO BUABMeHoro o6’ekTa KynbTypHOI cnaa-
WMHM 3@ BUAOM  «apxiTektypa» «KNYb-
IAANbHSA» (nisHiwe 6yAMHOK KyNnbTypu 3aBoay
«3anopixcTanb») y M. 3arnopix>Ki BCTAHOBNEHO,
Wwo B nepBicHOMY Burnsaai Knyb-inanbHs pasom i3
ABOMa kKopnycamu ByAuMHKY-KOMYHU CTaHOBWU
SACKpaBU NpuKNag yTiNeHHS KOHLeNnTyanbHOro
nigxoay A0 CTBOPEHHSI 3aMKHEHOro KOMMJekcy
XUTNa Ta «COUKyNnbTNobyTy», AKWUA MaB CcTaTu
rOSIOBHUM eNeMeHTOM LiNoro «kBapTany - Ko-
MyHn» CoumicTta (LLocToro cenuuwa) 3anopixxks,
sIKe, Y CBOI Yepry, € 04HWUM i3 HanKpaLwmnx npu-
KMagiB yTiNNeHHA KOHCTPYKTMBICTCbKMX apXxiTek-
TYPHO-MICTOBYAIBHUX iAel CTBOPEHHS KOMMJeK-
CHOI 3abynoBu «MicTa-3aBoay».

YpaxoBytouun yncenbHi nepebynosu,
aKi npusBenu Ao dakTU4HOi BTpaTuM neps.ic-
Horo o6’eMy sk okpemoi 6yaisni, Te, WO BHYy-
TPiWHA CTpyKTypa 6yaiBni NOBHICTIO 3MiHEHa
M y CcyyacHMX yMOBaX HeMOX/SMBO ii BiATBO-
peHHs (OCKiflbKKM Ternep BenuKi BiAKpUTI NpuUMi-
WeHHS, Ha KWTanT ra4aubkoi 3ann, NOEAHYIOTb
nepsiCHUA i Ni3HIWI 06’€éMM, po3TalIOBYHOUYUCH
oAHo4acHo B 060Xx), AeTasen NepBiCHOro iH-
Tep’epy He 36epexeH0: iCTOPUKO-KYNbTYpPHOO
LiHHICTIO 06'€eKTa KyNbTYpPHOI CMagWwMHN MOXHaA
BBaXkaTh 36epexeHi dacagnm IiCTOpUYHOI ya-
CTMHW 6yaisni. BignosigHo, Mae pekomeHayBa-
TUCS BIiATBOpeHHS 06’€MHO-MpPOCTOPOBMX Xa-
PaKTEPUCTMK MpPU CAPUKHATTI byaisni 3 60Ky ii
BMAOBOro (hpoHTY B34OBX BynuUi HesanexHoi
YKpaiHn, a TakoX BiATBOPEHHS MNepBiCHMX Xa-
paKTepUCTUK ii TpboX pacaais (ycix, okpim ABO-
poBoro ¢acaay, A0 SIKOro, BflacHe, i BiabyBa-
Avcsa NisHiwi npnbyaoBM, WO YHEMOXIMBWUIIO
Moro BiATBOPEHHS), OKpiM Mpopi3iB ANS HEBTIi-
NIeHNX nepexoais.
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ABSTRACT

Revskyi 1., Petrenko A. Features of the architectural and artistic design
of a public building on Sichovyh striltsiv Street, N° 5 in the city of Dnipro

Purpose. The purpose of the article is to identify the specific features of the
history of existence and the transformations of the architectural and artistic design
of the newly identified cultural heritage site "CLUB-CANTEEN” (later the House of
Culture of the Zaporizhstal Plant) in the city of Zaporizhzhia.

Methodology. The research methodology is based on the study and analysis
of historical data about the building, as well as on the analysis of its architectural and
artistic design in the context of the architectural, urban-planning, and artistic devel-
opment of the Sixth Settlement district of Zaporizhzhia.

Results. The results namely, the identified features of the history of existence
and the architectural and artistic design of the studied building

Scientific novelty. The scientific novelty lies in the fact that this study is the
first to comprehensively examine the history of the building’s origin and its architec-
tural transformations, to specifically determine its current architectural and artistic
value, and to provide recommendations for the restoration of the architectural and
artistic design of its historical facades.

Practical relevance. The practical significance of the research is the results
can be used for inventory documentation and the preparation of a heritage passport,
in the process of making design decisions regarding its restoration and adaptation, as
well as for the promotion of the cultural heritage of Zaporizhzhia, etc.

Keywords: art, architecture, design, architectural and artistic design, facade
composition.
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